SOUND DESIGN AND MUSIC FOR “A HEARTBEAT FOR ESCULAPIO”
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BEING AWARE THAT THE SPACE DEFINES THE PERCEPTION OF ANY EXPRESSION, IT COULD NOT BE LESS WITH THE SOUND, SO I TAKE IT AS POINT OF DEPARTURE IN THE COMPOSITION. 
THIS IT IS THE ARCHITECTURAL PLAN FOR THE SPEAKERS, FIVE IN TOTAL THAT THEN I WILL PASS TO EXPLAIN IN EACH SECTION OF THE WORK. THIS DESIGN POSSESSES A FLEXIBILITY THAT ALLOWS HIM TO MAKE COMFORTABLE TO DIFFERENT TYPE OF ROOMS, SCREENS AND SPACES FOR THE AUDIENCE. WHAT SHOULD STAY IS THE IDEA OF GENERATING A  VIRTUAL SQUARE, SURROUNDING THE AUDIENCE WITH SOUND,  AND A SPEAKER BETWEEN OF THEM (OR IT COULD ALSO BE SLIGHTLY FOR ABOVE OF THEM). THAT REFERRED TO THIS SPEAKER 5 ARE FOR CONCEPTUAL QUESTIONS THAT I  WILL DETAIL LATER . 
THE IDEAL THING COULD BE THAT THE SPEAKERS ARE TO THE HEIGHT OF THE HEAD OF THE SPECTATORS, WHAT FAVORS THE CLEARER PERCEPTION OF THE TREBLE FREQUENCIES. 
LET US KEEP IN MIND THAT AS MUCH  AS DISTANCE WE CAN ACHIEVE AMONG THE AREA OF THE AUDIENCE  AND THE SPEAKERS, BETTER RECEPTION OF THE SPACE PLAN FOR A MAJOR PART OF THEM. 
A NEAR DISTANCE TO THE THREE METERS WORKS IN THESE CASES TO CAPTURE AN ACCEPTABLE AVERAGE FROM ALL OF THE SPEAKERS. 







 

   

INTRO (FOR REFERENCE: CELESTIAL: SPEAKER IN USE. WHITE: SPEAKER IN DISUSE. THIS GOES MODIFYING TO THE LONG OF THE WORK TO GENERATE DIFFERENT TYPES OF SOUND SPACE PERCEPTIONS, OBVIOUSLY ASSOCIATED IN SOME WAY TO THE OTHER ASPECTS OF THE WORK): 





THE MORE ANACHRONIC AND ABSTRACT SECTIONT, FOR THE FACT OF NOT HAVING VISUAL SUPPORTS (EMPTY SCENARIO AND DARKNESS). 
SO THE SOUND SHOULD CREATE BY ITSELF A SUB - WORLD THAT PREPARES, ACCOMMODATES AND PREDISPOSES THE SPECTATORS. 
TO THE VISUAL EMPTYNESS IT CORRESPONDS, AS IT IS OUTLINED IN THE ORIGINAL SCRIPT, THE GRADUAL APPEARANCE OF SOUNDS REFERRED TO UNIVERSAL HUMAN EMOTIONS. 
USING THE QUADRILATERAL OF THE SPEAKERS 1 AT 4, THESE THEY WILL APPEAR SO MUCH IN FIXED POSITION (THIS IS PRACTICAL TO GIVE REFERENCE POINTS, AN IDEA OF THE VIRTUAL SPACE THAT ONE WANTS TO CREATE) AS DYNAMIC, MOVING SO MUCH REAL (IT TRAVELS AMONG THE SPEAKERS) AS VIRTUAL (SENSATION OF DEPTH FOR USE OF REVERBERATION AND VOLUME). 
THE GENERAL IDEA IS TO LOCATE THE SPECTATOR IN AN IMAGINARY SPACE WHERE THEIR INHABITANTS REMAIN STILL IN SOME CASES, AND THEY TRAVEL THE SPACE IN ANOTHER ONES. 
THE USE OF SYNTHETIC AND ELECTROACHOUSTIC SOUNDS ASSOCIATED TO THE NOISE AND EXAGGERATED SPATIALIZATIONS WILL HELP TO CREATE A SUBWORLD AND A SENSATION OF FANTASY AND DREAM. 
THE ENDING SOUND, WICH PRESENTS THE WHOLE MATERIAL SUMMARIZED IN FEW SECONDS, ALSO GENERATES AN IMPACT FOR THEIR DENSITY OF SIMULTANEOUS SOUND LAYERS AND VOLUME,  AND FURTHERMORE, IT SYNCHRONIZES WITH THE SHEAF OF LIGHT THAT FINISHES IN THE WOMAN'S FACE AND THEIR LARGE RESONANCE SERVES AS BRIDGE FOR THE FOLLOWING SOUNDS IN THE NEXT SECTION. 
SECTION A: THE ONE




THE SOUND OF THE QUADRILATERAL GOES DISAPPEARING, GIVING PLACE TO THE FIRST INTERNAL, CORPORAL SOUND: BONES CRACKING. 
WE SEE THAT THE INTERIOR SOUND OF THE BONES IS COMMON TO THE THREE SCENIC MAIN CHARACTERS. WE ALL ARE SKELETON!... ALSO THE AUDIENCE IS. 
FOR THAT REASON MY APPROACH FOR THE INTERNAL SOUNDS IS TO USE A SPEAKER AS INTERNAL AS POSSIBLE, EVEN BLENDED AMONG THE AUDIENCE, AS A METAPHOR ABOUT THE COMMON TO EVERYBODY, WHAT BELONGS US TO ALL, EVEN WITH THE INTERESTING OBSERVATION THAT MADE DANIELA ON THAT INTERNAL THAT WE DON'T WANT TO SEE (TIED THIS WAY TO THE A PSYCHOLOGICAL APPROACH). 
SO HERE APPEARS THE SPEAKER 5, AMONG THE AUDIENCE.  
THIS SPEAKER IS THE EXCLUSIVE CARRIER OF THE INTERNAL SOUNDS, BEING REAL (SAMPLE SOUNDS OF BONES, BEATS) OR METAPHORIC (SOUNDS OF MY OWN CREATION OR PROCESSES ON THE PREVIOUS ONES, WITH ALLUSION TO THE INTERNAL). 
THIS SECTION WILL HAVE CRISPY SOUNDS AND FURTHERMORE SOUND PROCESSES BLENDED WITH THEM, SO CREATING A SMALL MUSICAL-NOISY SECTION, TO REINFORCE THE DREAMY ASPECT AND THE IDEA ABOUT THAT THE SOUNDS ARE NOT MERELY REAL DOCUMENTATORS OF WHAT YOU SEE. 
SECTION B: THE TWO




IN THIS SECTION, SOME CONVENTIONAL MUSIC APPEARS. WE WILL MAKE IT OCCUPY THEIR TRADITIONAL PLACE THAT IS TO THE SIDES OF THE SCENE, BUT JUST BY NOW... 
THE HEARTBEATS, BEING THEM INTERNAL SOUNDS, THEY WILL BE EMITED BY THE INTERNAL SPEAKER. 
THIS WAY WE HAVE A DUALISM AMONG THE SPEAKER FIVE'S INTERNAL SOUNDS AND THOSE EXTERNAL ACCOMPANNING THE SCENE FROM THE MUSIC IN TRADITIONAL WAY, FROM THE SIDE SPEAKERS (1 AND 2). 
ON THE OTHER HAND, AN INTERESTING AMBIGUITY IS GENERATED, BECAUSE AT THE SAME TIME THAT THE PREVIOUS ATOMIZATION IS GENERATED, THE UNIT TAKES PLACE IN THE SPEAKER 5 BECAUSE, AS WE SAID BEFORE, WE ALL ARE SKELETON, SO THE SOUNDS THAT THERE ARE GENERATED THEY BELONG TO EVERYBODY, THEY ARE IN COMMON TO THE SKELETON AND HUMANS.  AND ON THE OTHER HAND, BEING THIS A PSEUDO-LIVELY SKELETON, THE HEARTBEAT METAPHORIZES ITS VITALITY...  
ANOTHER ASPECT OF UNIT, FROM ANOTHER POINT OF VIEW,  IS THAT THE BEATS, IN SOME MOMENTS WILL HAVE CORRESPONDENCE WITH THE MUSIC'S RHYTHM, THE SAME THING THE CRACKS.  SO THIS RELATES THE COUPLE OF SPEAKERS 1-2 WITH THE SPEAKER 5 AND THEREFORE THE SOUND AND MUSICAL PERCEPTION IN GENERAL. 
AS WE SEE, THE "UNIT- OPPOSED"  GENERAL CONCEPTS OF THE MAIN SCRIPT, ARE ALSO COMPLETED FROM THE SOUND, THE MUSIC AND THE SPATIALIZATION OF BOTH. 
FOR THE CHANGES OF LISTS,  I FIND INTERESTING THE METAPHOR OF INVERTING THE SPACE CORRESPONDENCES: 
THEN, TO THE INTERNAL SOUNDS WE GIVE THEM THE SPEAKERS 1-2 AND TO THE MUSIC,  THE SPEAKER 5. 
ABOUT THE MUSIC: 
SINCE THE AFFECTIVE ASPECT TAKES AN IMPORTANT PLACE IN THE WORK, JUST FROM READING THE WORK TITLE ITSELF, I WANT THE MUSIC, IMPORTANT FACTOR IN THIS ASPECT, TO ACHIEVE A CERTAIN MOVING STATE, SPECIALLY IN THIS DREAMY AND DELICATE SECTION, FULL OF MUTUAL DISCOVERY. 
BUT AT THE SAME TIME IT IS UNDENIABLE THE STRANGENESS FOR THE SINGLE FACT OF SEEING A SKELETON IN SCENE ! 
TO ACHIEVE THE AFFECTIVE ANCAL, I BEGIN FROM SONORITIES THAT THE SPECTATORS CAN RECOGNIZE, FAMILIAR SOUNDS (ITS HARD TO FEEL AFFECTIVELY BOUND TO WHAT WE IGNORE) 
SECTION C: THE THREE




THE "LOOSY AND FREE" SECTION FROM THE WORK.

MAYBE THE MAIN CHARACTER TAKES OUT THE WEIGHT OF THE DEATH?

DOES SHE ASSUME THAT IT IS UNAVOIDABLE?, DOES SHE COHABIT IN PEACE WITH IT? 
WELL...SO THE SPEAKERS SINKS THEN TO THE PARTY! AND THEY WILL ALSO DANCE, IN THEIR WAY OBVIOUSLY. 
THE FESTIVE MUSIC WILL "DANCE" AMONG THE SPEAKERS, ADDING A NOTORIOUS DYNAMISM TO THIS SECTION: 
FURTHERMORE, THIS WILL ACHIEVE AN ASSOCIATION WITH THE INTRODUCTION, FOR THE TYPE OF 
SPACE TREATMENT OF THE SOUND SOURCES, ALTHOUGH OBVIOUSLY WITH TOTALLY DIFFERENT SONORITIES. 
EVEN THE BEATS, GIVEN THE COMMUNION THAT SUGGESTS THE DANCE, WILL MULTIPLY FOR THE WHOLE ROOM, SO CREATING UNITY AND SURPRISE AT THE SAME TIME. 
THEN WE WILL HAVE MUSICAL SUBPHRASES  SPEAKING IN A CROSSED WAY: 

A COWBELL PLAYING A SOUND IN EACH SPEAKER, A PIANO LOCATED SOLELY BEHIND OF THE AUDIENCE, 

IT LOOKS AS THE SPATIALIZATION IS DRUNKED....TO INTONE WITH THE OUTLINED FESTIVAL SITUATION !! 
THE AUDIENCE WILL HAVE THIS WAY AN EXTRA DOSE OF SURPRISE AND MAGIC, WICH WILL CONTRIBUTE WITH PERCEPTIVE ELEMENTS TO THE SCENE. 
SECTION D: THE FINAL




THE PARTY IS OVER. ARE BOTH OF THEM IN PEACE? OR IT ALL WAS A DREAM, AN ILUSSION?

DOES SHE GO ON WITH HER LIFE?...AND THE SKELETON CARRYING WITH ITS  DEATH…AS A ROLL-OVER SITUATION?

THE RE-ARRANGE BEGINS. THE BEATS RETURN TO THE CENTER AND LITTLE BY LITTLE THEY FADE AWAY. 
THE PARTY LEAVES APPEASING AND PROGRESSIVELY THE UNIVERSAL SOUNDS GO BACK TO OCCUPY THE INITIAL QUADRILATERAL, MELTING WITH THE SIMULTANEOUS DISAPPEARANCE OF THE BEATS. 
AS A "DEJA-VU" AND AS CODA, FRAGMENTS FROM THE PREVIOUS SCENES APPEAR FLEETINGLY, IN A NORMAL AND IN REVERSE WAY, FLYING OVER THE SPECTATORS. 

THE RHYTHM SLOWS DOWN,  THE SOUNDS FADE AWAY, THE END IS COMING...THIS IS THE END, AS JIM MORRISON ANYTIME SAID... 






SPEAKER 3








SPEAKER 4











AUDIENCE





SPEAKER 5








SCREENS





SPEAKER 1








SPEAKER 2











PAGE  
1

